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Rod Bugg (1946, UK) last exhibited at Galerie de Witte Voet three years ago, but he has been very busy with several international exhibitions since his last one person show in Amsterdam. In 2007 he showed at Wimbledon College of Art in London followed by a joint exhibition with Stephen Dixon at Robert Morris University, Pittsburgh, USA and another in summer 2009 at the Saci Gallery in Florence. Unlike his previous shows, however, Rod Bugg is not showing his familiar straight-edged, rectangular pieces. Instead, he is exhibiting large circular ceramic sculptures, also made from partially glazed terracotta. On the walls are large abstract drawings made with oil sticks on very thick paper; large circles built up with dense black marks. These are hung as if floating just clear of the surrounding surface. Likewise, the ceramic pieces on the floor are often slightly elevated, which gives a subtle impression that they are about to move. It's as if they are being played in a giant game of draughts. Bugg is fascinated by the process of making; "pushing the material as far as it will go, so it just holds together". He frequently fires a mixture of clays which can produce exciting physical tension in the work when it's fired in the kiln, often reaching a point where it starts to crack and break in unexpected ways. He finds this instability and unpredictability philosophically interesting as it means both controlling the materials and then letting go, not intervening but quietly noticing what happens next. As the artist says, he utilises "simple processes, much more like drawing, using minimal means to create artworks". The work is in part inspired by a fascination with found materials such as cloth. In particular, "repaired, folded and re-repaired" fabric with its concealed histories, as well as by perhaps a fleeting shadow glimpsed on a wall. This fascination with objects and memory is also evident in a recent research project he is participating in with other artists and academics. This has involved doing research in the Barings Archive at the ING Bank Headquarters in London, where he has unearthed the letters and watercolour paintings of George H. White, an employee of Barings Bank in the mid 19th-century. Just as White travelled on business and witnessed events around the world, these contemporary artworks also make subtle reference to global events. As Bugg explains, "there is a cyclical thing going on, particularly emphasised by the shift from the rectangle to the circle", but because these beautifully simple, semi-glazed discs are not placed directly on the floor, they produce their own shadows. Thick layers of crackled glazes also give the impression of soft, milky white eclipses and as the light from two facing windows at either end of this gallery is constantly changing throughout the day, the work never seems the same from moment to moment.
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